Salamanda Tandem: White Cane
WHITE CANE is a series of site-specific performances made by blind, visually impaired
(VI) and sighted musicians/dancers/choreographers who lead a public of passers by and
invited audiences into a fascinating
world of sonic vision. As blind and
VI long cane performers navigate
public space, a unique perception
of the environment emerges
through touch, sound and

movement, as the sound of the
long cane is transmitted live to
audiences through radio
headphones. Tuning in to this
parallel universe, audiences hear
the ground underneath their feet,
sense the shift of air between the

buildings, and re-imagine the space around them. White Cane uniquely combines
dance, live viola, music, location recording and the spoken/sung audio description of a
live choreographer, to engage audiences who enter into dialogue with VI performers, to
become part of the performance itself.
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Whether in a busy city square,
a railway platform, park, art
gallery, library, quarry, house,
walkway, or interior, White
Cane offers an intriguingly
novel way to invite audiences
of all ages to engage, and
ignite their curiosity.
White Cane is not limited by the need for special lighting, staging, a PA, or even
electricity, promoters can be imaginative in how they approach programming the work

with us. The work sits particularly well in a festival context, and Salamanda Tandem
have made bespoke White Cane works for Huddersfield Contemporary Music Festival,
Spitalfields Music Summer Festival, Flipside YAK Festival @First Site, and Ludus Leeds
Performance Festival. Other White Cane performances were created for, Made in Corby,
at Corby Cube, First Site Gallery Colchester, People Dancing at Leicester Curve and
Performance Place, Possibility Symposium Leeds University.

Salamanda Tandem place the lived experience of blind, visually impaired, disabled
people & their families at the centre, to engineer state of the art performance. Founded in
1989, the company are internationally recognised as pioneers; bringing art, aesthetics,
wellbeing and ethics side by side to nurture & celebrate the deepest resources of human
creativity.
White Cane draws on 25 years of Salamanda Tandem’s dedicated collaboration between
blind, sighted and visually impaired people and artists. The provenance of the work lies
in giving voice to the long cane, ever present in the room or out on the street with us,

and to the potential of audio description as an art. Tools, that for most sighted people
are objects for identification of disability or deficit, here instead we invite audiences to
hear the white cane’s choreography of sound and be the catalyst for a libretto of sung
audio description.

White Cane utilises the sonification of tactile sensation performed by 2 long cane
performers. The raw sound of live cane is transmitted live, preserving the individual
gestural ‘voice’ of the performer, these cane sounds are augmented by live performance
(acoustic and electronic), and sung audio description which is taken out from its
pedestrian interpretive root to become an integral part of the soundworld. As a totally

blind musician Takashi Kikuchi, connects the playing of his viola in White Cane to the
long cane, which he uses like a bow to expertly play the performance site and reveal a
sound world of surfaces, gaps and vibrations. As a visually impaired dancer, Mickel
Smithen describes his use of the long cane as ‘sensing the ground like cats whiskers’.

Such things were there all along, but we never knew:
‘White Cane’ makes all this palpable.

How Audiences and Participants Could Engage with White Cane
During the performance itself, which might be repeated several times during one day,
White Cane provides a moment-by-moment informal and friendly access point to the

general public. It’s crucially, an inclusive place where visually impaired, blind, and sighted
people can ‘meet’ on equal terms as audience and performer. This is achieved via audio
description, the sound of the white cane itself and the lyricism of live viola which
together act as synergetic conductors of functional and pedestrian information, and
transformers, into a poetic sonic vision full of layers of singing, poetic riffs and textural
sound.

We offer multiple conduits of access to the work: whether as casual passer by, a local
long cane sound and movement contributor. Whether as parent and child, office worker
or regular visitor to the space, everyone can become a radio headset wearer for as long
or short a duration as they wish.

Recently we performed White Cane in the First Site art gallery in Colchester and audiences
were invited to feel the heat and vibration of glass, see photograph below:

Visually Impaired dancers lead an audience through the building in Corby Cube below:

Access As Art

White Cane access is central to the art and ethos of Salamanda Tandem. The live show is
widely accessible, with live audio description at every event. We also offer tactile maps,
braille, & large print information
available pre or post show.
For audio only programme information
click our QR code with your mobile
phone or visit our website:

Watch this; 7 minute film: https://youtu.be/xYjFjrWOcp0
Or Listen to this: 45 sec audio clip of White Cane in live Performance:

https://soundcloud.com/salamandatandem/white-cane-salamanda-tandem-a-childstops
We are specialists in processes and communications to support promoters to widen
audiences, to support access and involvement by visually impaired people (VIP’s). This
work is very much embedded into White Cane.

Supporting White Cane Communications with Visually Impaired People (VIP)

• VIP accessible text, braille and audio formats,
• Contacting and meeting local agencies that provide VIP and other services
• Site visits/flash performance: a conversational starting point, attracting interest as
our team of VIP’s familiarise themselves with the space.
• Utilising our existing UK and International networks, family, friends, company
members, and VIP friendly organisations including; MySight, RNIB, Inner Vision
Orchestra, ParaOrchestra, and the Pocklington VIP Community.

• Pre–performance workshops on site, post performance discussion, audio trailers
and blog contributions.

Workshops
We offer specialist workshops, seminars and lectures. Anyone can take the journey from
listener, watcher, to embodied physical explorer, and creative ‘interactor’.
• We offer pre–performance workshops on site, in site specific soundart practice,
location recording, access as art, group music/composition.

• Post performance discussions, Academic seminars, lectures and training courses
• Local artists, musicians, dancers, and students can also become part of the
performance, through a piece of community choreography

• Local Visually impaired people get involved, supported through access to the
company and the use of live audio description. Audio recording’s of their
experience can also be part of the project

Exhibition and Documentation
Salamanda Tandem’s engages with all the senses: a visual/sound/movement/tactile art.
In White Cane we also use GoPro cameras, and contact microphones attached to the long
cane, recording a sound and image bank to map the different surfaces and locations we
encounter. The sound and vibration of the Long Cane in busy or open spaces, on
cobbles, brick, stone, marble, and grass is fascinating. We’ve also created a substantial
exhibition of photography, film, text and music that documents 2 decades of artistic

collaboration between visually impaired, blind and sighted people through Salamanda
Tandem’s work. All or part of this exhibition is of interest to academics, promoters and
general public alike.

New Collaborations
We are looking to continue developing adventurous bespoke artworks for site-specific
locations in collaboration with and supported by, a strong commitment from partners to
involve visually impaired people to engage audiences in new ways.

White Cane Artists / Performers:
Isabel Jones: Composer/Singer/Audio Describer/Choreographer
Duncan Chapman: Composer/Performer,
Mickel Smithen: Long Cane Performer/Dance Artist
Takashi Kikuchi: Viola Player/Long Cane Performer/Dance Artist
Indra Slavena: Dance Artist / Long Cane Performer
Sam White: Dance Artist

Laura Mansford: Artist Advocate
Geoffrey Fielding: Photographer

Web Links
Salamanda Tandem:
https://salamandatandem.wordpress.com https://youtu.be/xYjFjrWOcp0
http://ludusfestival.org/whats-on/past/white-cane/
https://www.spitalfieldsmusic.org.uk/events/white-cane/
Isabel Jones:
http://www.communitydance.org.uk/dance-and-disabled-people.html
http://www.artsprofessional.co.uk/magazine/264/article/inspired-continue

http://www.independent.co.uk/news/people/news/the-independent-on-sunday-happylist-2013-8591000.html
Duncan Chapman:
http://www.duncanchapman.org/present/royal-opera-house-fanfare-201213/
http://music.britishcouncil.org/resources/education-organisations/individuals/duncanchapman
Takashi Kikuchi:
http://www.paraorchestra.com/person.php?id=26

http://balujimusicfoundation.org/mediavideo/inner-vision-orchestra-on-bbc-world-tv2014.php
Mickel Smithen:
http://www.candoco.co.uk/event/the-show-must-go-on-2/
http://www.theguardian.com/stage/2015/sep/20/35-amici-drive-review-wolfgangstange-ambitious-spectacle
https://www.youtube.com/watch?v=IWnbvWFalWY

Credits
White Cane was originally commissioned in 2014 and co-produced by Ludus Festival
Leeds, Salamanda Tandem, and Leeds University, Department of Performance and
Cultural Industries. In 2015-2017 the project was developed for touring by co-composer
curators Isabel Jones & Duncan Chapman in collaboration with Takashi Kikuchi and

Mickel Smithen, with an award from Sound and Music Composer-Curator Programme and
Arts Council Funding through Grants For The Arts. The project continues in 2018-2019,
building on collaborations with Spitalfields Music, Rushcliffe Mental Health Carers, Better
Carers, and Nottinghamshire County Council’s Co-production Project in Mental Health.
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